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Transcript
[MUSICAL INTRO]
From the University Writing Center at the University of Texas at Austin, with host Alice Batt…
How We Write.
 
[OVERLAPPING VOICES]
This is Alice Batt with How We Write. I’m at the International Writing Centers Association conference in Baltimore, Maryland, 2023. And I am here with Neal Lerner from Northeastern University. Neal and I are going to talk a bit about his writing process. Neal, how are you doing this morning?
 
00:00:43 NEAL
I'm doing okay. Friday in Baltimore.
 
00:00:45 ALICE
It's Friday in Baltimore.
 
NEAL:
The marathon is today!

ALICE: Last day of the conference. We're all doing okay. So I've been starting these interviews asking people to tell us a little bit about themselves and their affiliations with writing centers over the years.
 
00:01:00 NEAL
Sure. So currently I'm a professor in the English department at Northeastern University, which is in Boston, Mass. It's not Northwestern.
 
00:01:09 ALICE
It's not that one.
 
00:01:11 NEAL
And I've been at Northeastern. This is my 13th year. Before I was in Northeastern, I was at MIT for nine years, where I taught professional technical communication, mostly scientific writing. Before that, I was at the Mass College of Pharmacy and Health Sciences. So my writing center background is, uh, my dissertation was about writing centers, a study of the writing center at Boston University, where I got my doctorate in education. At the pharmacy college, I was hired to start a writing center there, and as a part time gig. And the first year I ran that writing center, and I taught a first-year writing as an adjunct. And then after the first year, they decided I did a good enough job to make a full-time faculty member. And I continued to run that writing center for five years. At MIT, I didn't have contact with the writing center, even though I tutored at the MIT writing center when I was in grad school. But then when Northeastern hired me, they hired me as tenure stream faculty member and director of the Writing Center, which I did for two years, then moved on to other administrative roles, then went back and directed the writing center for another year and then became English department chair, which I did for four years. And now I'm in recovery from being …an English department chair.
 
00:02:30 ALICE
[LAUGHS] And may that recovery be good.
 
00:02:34 NEAL
So far, excellent.
 
00:02:36 ALICE
Excellent. And you have modestly not mentioned that you and Paula Gillespie wrote the Longman Guide to Peer Tutoring, which I use in my course. 
NEAL
Oh, that’s good to know.
 
ALICE
Wonderful book. So, was there a particular moment that you began to think of yourself as a writer?
 
00:02:56 NEAL
Sure was, Alice.
 
00:02:57 ALICE
Yeah? I want to hear about that.
 
00:03:00 NEAL
So when I first went to college, I was a math major.
 
00:03:06 ALICE
Ergo the MIT connection, yeah?
 
00:03:07 NEAL
Yep. So, yeah, I see the world through numbers in lots of ways. And I liked doing math. I was good at math. Really what I was good at was sort of computational stuff. When college courses delved into math theory, I was totally lost. And so I woke up in my third semester of college, my first semester of sophomore year, realizing “What am I doing as a math major? This is terrible.” And really what I wanted to do was write. I had written some in high school with a friend. We did things like joke public service announcements and things like that [ALICE LAUGHS]. In high school I also discovered free writing, which I found an amazing thing, in high school English. But I always read a lot. I decided not to be an English major after I decided not to be a math major because I didn't want to read what people were telling me to read. So I read a lot on my own, and I discovered kind of absurdist prose fiction [BOTH LAUGH]. I was reading a lot of, like, Jack Kerouac and …what was his name? Donald Barthelme. And so somehow that was really influential in what I wanted to write, and I found that the free writing that I discovered in high school was super, super productive for me. I could just spew out lots of words. I was at the University of Pennsylvania at the time, and I approached the newspaper, the Daily Pennsylvanian, and I said, “I want to write a column.” Like, I had no experience, no clips [ALICE LAUGHS]. Somehow they said, “Okay, come write a column.” And they were desperate, I guess, for content. So I wrote a column every two weeks, which is sort of absurdist.
 
ALICE
Awesome.
 
NEAL
And I realized I was a writer. I left Penn after two years because it was a terrible place for me, and I transferred to one of the state universities in New York. And essentially by that point, I realized I just want to write, so I might as well just be an English major because it's...
 
00:05:11 ALICE
You came around to it.
 
00:05:13 NEAL
But I mostly took--the reason I transferred to that place is because there were no grades. I was done with the sort of competitiveness of education, which is ironic, given my current position [ALICE LAUGHS]. I point this out to my students all the time. I mainly took writing workshops, really, and a few requirements. I mean, I had to write a junior year project on some literary figure. I wrote about Mark Twain. I enjoyed reading Twain. But mostly I just wrote. My undergrad thesis was a novel. And then I was done with school [LAUGHS]. I got my degree. I'm like, done. And so I did what I like to tell my current students is what English majors do, which is I moved to California and started working in the computer industry [BOTH LAUGH].

ALICE: There’s always a job in the computer industry!
 
NEAL: Can't get a job as an English major, right? I mean, what am I going to? I wasn't going to go into publishing or anything like that. That didn't seem right. But I continued to write even as I was doing that kind of work, which in and of itself was kind of interesting. I had writing groups, friends that I worked with. We would form writing groups. I would take community writing workshops, things like that. After a few years of doing that, I decided I would quit and I would write a novel, which I did. And so I took a year off, wrote a novel. It was my second novel. And by the end of that year, I was out of money.
 
ALICE
Uh-huh.


NEAL
So I needed to do something. I needed to either go back to work in the computer industry, which I really didn't want to do. I felt like it was kind of soul sucking. I wasn't super gratified with it, or I could, I learned--I didn't know at the time, partially because, I mean, I'm a first-generation college student, so I didn't really know how things worked--but I realized I could go to grad school and get a loan! [ALICE LAUGHS.] But rather than my undergrad loans, which went right to the institution, they gave me a check!
 
ALICE
Yeah!

NEAL
So I could buy food and pay rent with this loan, and I could pay my tuition, which was only $500 a semester for my grad program at San Jose State, on my credit card. [BOTH LAUGH] So going back to grad school was a financial…it was like a windfall. So I went and got a master's degree, my master's in creative writing. And early on, I mean, literally in the very first semester that I learned about teaching, in the back of my mind, it was, well, you know, if this writing career doesn't work out, I can always teach. [ALICE CHUCKLES] I had no idea what that meant. So I discovered teaching. I ended up getting a high school teaching credential, thought I'd be a high school teacher, but I left California. And I had hooked up when I was in California with National Writing Project sites. San Jose Writing Project was there. And I had two mentors who ran that, were co- directors of the project. And that became a way that my writing and my teaching career kind of came together in some ways. And even the writing I did when I was part of that writing project still sort of fulfilled my need as a writer. Then once I really got into teaching, I realized the sort of creative needs that I had and the ways I needed to express myself were met by teaching. So my fiction writing career stopped in 1992 after my third--I was working on my fourth novel at that time. I never tried to publish any of those novels.
 
00:08:52 ALICE
You never tried to publish any of those novels?
 
00:08:53 NEAL
I never did, no. They weren't very good. Why would I try to do that? [BOTH LAUGH.] And I was working on a novel at the time, and I was participating in a second national writing project site. This is by the time we had moved to Maryland, and I was participating in the Northern Virginia Writing Project Summer Institute and was working on the novel there. And it's about that time that I discovered that academic writing was more interesting to me than I thought it might be, and that academic research became really interesting to me.
 
00:09:22 ALICE
Okay.
 
00:09:22 NEAL
So I continued to be a writer, but the focus of what my writing was about really shifted from fiction to academic writing.
 
00:09:31 ALICE
Yeah, academic writing sort of took its time taking root for you.
 
00:09:36 NEAL
Yeah. At the same time, I've always thought that what I try to do as an academic writer is rely on my sensibilities as a fiction writer, you know, about tension and plot and story and character. Very much so. I've done a lot of writing that's about histories of various sorts, right? And histories can be really interesting if they're written in an interesting way and not simply like a timeline.
 
00:10:04 ALICE
Absolutely.
 
00:10:05 NEAL
So being a fiction writer, or my training as a fiction writer, I think, has served me well in terms of that. I don't even like the term academic writing, as if it's something else.

ALICE
Right.

NEAL
Like, creative versus academic? I don't like that tension or writing false binary. It's just writing.
 
00:10:22 ALICE
Yeah. Well, Neal, that's a good place for me to move on to question two [Neal chuckles], which is what genres do you write regularly? Let me give you 10 seconds. And you just rattle them off.
 
00:10:33 NEAL
Yeah, yeah. So I teach and write creative nonfiction regularly. I'm working on a project right now that is--I'm trying to get my head around--I guess, academic writing in a way. My two colleagues and I just submitted a book manuscript on Tuesday that's about our meaningful writing research. But it's meant to be kind of narrative, kind of friendly for faculty across the disciplines to just pick up and figure out how to teach meaningful writing or create meaningful writing opportunities for their students. I continue to write bureaucratic stuff constantly.
 
ALICE
Mm-hmm.
 
NEAL
Constantly. I mean, it's what you do as a faculty member. I'm working on a big digital archive project, and the writing that's associated with that is really kind of different. I'm not even sure how I characterize it. It's very public in a way, but it's specific to the materials of that archive.
 
00:11:31 ALICE
That was a very rich answer [BOTH LAUGH]. So I'm going to ask you to narrow the field a little, although I have many, many questions, including meaningful writing. What does that consist of? So maybe let's step off into that for a second. What does meaningful writing mean?
 
00:11:47 NEAL
So, what it means is what we learned from students. We did a survey of seniors at three institutions. We asked that simple question, “What was your most meaningful writing project and what made it most meaningful?” And we found four elements that seem to be most important. One is something we call personal connection, that they wrote about something that wasn't about themselves, necessarily, but they had a passion for the topic or connected to their past, to their present, to their futures. Another is that they found it applicable or real world. Another is that it gave them an opportunity to do some research and learn something. And the fourth is kind of related to that, which is that they did learn something. And so the fact that they learned something is what made it meaningful for them. That was always cool to see.
 
00:12:32 ALICE
Yeah. Great. Okay, so…
 
00:12:35 NEAL
You can tell I’ve been asked that question before.
 
00:12:36 ALICE
I can tell you've been asked that question. That was really good. So choose one of the genres you just talked about, and talk to us about your writing process when you're writing it.
 
00:12:45 NEAL
Yeah, I think I'll choose creative nonfiction.
 
00:12:49 ALICE
Yeah, please.
 
00:12:50 NEAL
Because I feel like it’s the one I know the least, and I'm sort of learning the most as I do it, and I've always loved reading creative nonfiction. So, creative nonfiction is, you know, writing about real things, but using kind of, I don't know, more stylistic techniques. So… I like paying attention to language, and I really like the stylistic techniques and the sound and feel that I'm trying to achieve. I like the fact that it's not thesis driven, in a way. Right. What the point is sometimes happens subtly. I like playing with that and trying to figure out how to reveal those sorts of things. I like having…It's a sort of problem-solving to me, in a way, having how to reconcile these… I like writing these little sort of tangential stories and then trying to figure out how they all fit together without being too heavy handed for my reader. There's an element of it that’s kind of memoirish. And so I really like the way… the complication of relying on memory and both forcing myself to try to remember things and then worrying that I'm not remembering them accurately and then worrying about how important that is to remember things accurately and how do I build that kind of trust with my reader to say, to tell I'm not, you know, maybe I'm not remembering this well. Is that important to the narrative? Right. So those are all elements. Like, if you're…If I'm writing about some academic research I'm doing, I'm not doing that kind of stuff, right. Those all seem particular to creative nonfiction in a way that I like. And it's just a challenge— I mean, I see writing often as the kind of problem to be solved or a challenge to be grappled with, not necessarily overcome, but just sort of grappled with.
 
00:14:50 ALICE
So talk a little bit about, you know, how you get the words on the page, what it looks like. Favorite writing spot. Do you have a time? Do you have a fixed schedule?
 
00:14:58 NEAL
Those are wonderful. Those have varied over the years. So, as I said, I discovered free writing when I was in high school. Mr. Marcus was my high school English teacher, and it has served me well. I collaborate on a lot of stuff, as you noted, I collaborated with Paula Gillespie on several things. I'm really good at putting out lots of words in a short period of time, and I like doing that. Right. It's sort of, I'm lost in that sort of fugue state of producing words and being very lost in it. And I'm kind of an obsessive writer as well, in that even if I'm not writing, I'm thinking about it, or I'm dreaming about it, or if I don't realize I'm thinking about it, I'm thinking about it. There was one piece I was working on some years back, a piece I liked a lot. It was a historical piece, about a figure in writing studies that nobody really knew about. And that was the fun part of writing it. And I couldn't figure out how to end that article. And I was online at Trader Joe's, not thinking about that, thinking about something else, and suddenly it snapped in my mind, like, “Oh, I figured out the ending. I know how to do it.” I don't even remember what the ending was, but I remember that moment in Trader Joe's. I've always liked writing in public places, so I don’t need to be sequestered or have a favorite. I can't usually write in my office. There's ways I can write at home, and that's not a problem. But somehow in my school office, I've never been able to be very productive there. I can revise and stuff like that. But if I'm really trying to generate text and go through ideas… so public libraries, I live in Brookline, Mass. It's wonderful. Public libraries. I write there a lot. The last book I wrote, I wrote a good deal of it either in the public library or in our Pete's Coffee, and the Pete's closed, and I have not been able to find a substitute coffee shop. There's another one. There's a whole network of these shops where I do some degree of writing, and the pandemic somewhat put the kibosh on that. I don't need silence. There's something about the activity in a place like that. It can't be too loud, but just the hum. Yeah. When there's other people around writing, I like that, too. In my class, in the creative non-fiction class, I'm teaching every Wednesday for about an hour, we sit and write, and just being in a room of 20 people writing is just really awesome. It's totally awesome. I get a lot done. It's amazing how much one can write, in that time.
 
00:17:36 ALICE
I know that in our writing center during the pandemic, all the writing groups went online, and people are actually finding that really helpful. So, like, our graduate writing…
 
00:17:48 NEAL
I'm part of an online group.
 
00:17:49 ALICE
Yeah. Just plug in and talk about goals and write.
 
00:17:55 NEAL
Yeah, that's exactly what I do.
 
00:17:56 ALICE
Cool. So did COVID affect your writing process?
 
00:18:06 NEAL
In that I just talked about the public places where I like to write, and so that. So I was kind of cut off from those. And even once the library reopened, you know, I'm sitting there with a mask and my glasses. My reading glasses are fogging up. It was sort of logistically difficult to do so. Yeah, from that point of view, I mean, denied access to the places I might normally write. I was department chair at the time, so I had a lot less time to write. Or the writing I did was of a very bureaucratic sort. I mean, I had to write constantly. I shouldn't say I didn't have time to write. It's like, most of what my job was, and so that kind of stuff, the conditions under which I could do it just went anywhere. Right. So that was much less of where I was, I would write.
 
00:18:59 ALICE
So I'm hearing more…Dealt with all the bureaucratic stuff, all the department chair stuff. Did that kind of writing. Report writing, report up to the dean type of writing. But maybe the other letters. A lot of letters. Letters of recommendation and this and that.
 
00:19:16 NEAL
Yeah, okay.
 
00:19:17 ALICE
But the stuff that you think of as, like, the creative nonfiction stuff, you’d be doing may have taken a bit of a sideline.
 
00:19:25 NEAL
Yeah, which I knew would happen. I was never frustrated by that, in a way, because my expectations were that, you know, this wouldn't be a super productive time. Nevertheless, I mean, I still managed to get a bunch of things done.
 
00:19:39 ALICE
Because you were chair, it wouldn't be a super productive time. Or because it was COVID, it wouldn't be a super productive time.
 
00:19:44 NEAL
Probably both.
 
00:19:45 ALICE
Both. Got it.
 
00:19:46 NEAL
Yeah. You know, some people in their being affected by Covid. They didn't have access to resources or people if they were wanting to do interviews or surveys as part of that meaningful writing project we did a second survey, and we were initially going to do it in 2020. We held off till 2021. So the book manuscript that we were just now finishing probably would have been done a year earlier had it not been for COVID.
 
00:20:15 ALICE
So it seems like you made some strategic decisions about when to reach out and what people were doing.
 
00:20:20 NEAL
Definitely.
 
00:20:23 ALICE
Excuse me, you were chair during COVID but you have run writing centers before, and I figure you've got a good ear to your writing center director. So how was the writing center affected by COVID?
 
00:20:37 NEAL
Yeah, so, like all, it pivoted to online. However, we had already had a pretty strong online presence, starting when I was directing the writing center. So when I first took over the writing center, the online presence was email tutoring, asynchronous email tutoring. We got rid of that because it really wasn't working very well, and it wasn't along the ethos of the writing center, where it could be a real conversation with writers and consultants. So we started like most places. Once we had WC Online in place and we were able to use their synchronous online tutoring module, then it really took off. We even, this is a suggestion by one of my colleagues who wasn't involved in the writing center, but knew enough to make this suggestion I was trying to grapple with: How do we logistically give students the opportunity to have an online session? Synchronous online versus face to face. We ended up that students, all students, had the option to do that to the very last minute. So they made a face to face appointment, but they could pivot to online because the consultant was there. It would just be in the center doing that online. So that meant a surge in online usage. We also realized we could strategically have online appointments at hours in which the physical writing center wasn't open. So all in all, there was a sort of training in place or staff development in place for online consultations. Staff never loved it, and I don't know where things are in terms of how staff have or have not embraced online consultations. But as I said, the ability to pivot to all online was not a hard thing to do. And in some ways, I don't know, truthfully what the usage numbers are. I know it dropped off some, but then for students, it wasn't a big pivot either, because that possibility had already existed.
 
00:22:38 ALICE
Okay, back to you. As a writer, are there any rituals or beliefs about writing that you've had to let go of?
 
00:22:49 NEAL
Oh, you know, I collaborate with lots of people, and of course, I teach writing. I mean, the idea of just getting it right the first time, you know, the sort of Annie Lamont shitty first drafts thing is so true.
 
00:23:07 ALICE
Not getting it right the first time.
 
00:23:08 NEAL
Not getting it right the first time. Right. The idea that you suspend judgment as much as you can. So I think every writer, and I certainly felt that way. I mean, I was, you know, when I was, when I first felt like I was dedicated to fiction writing, and I was very frustrated because I thought, you know, “I need to write that Great American Novel by the time I'm 20.” I don't know why I thought that way. It was ridiculous. So I had very high expectations for myself. Once I was in my master's program, the first thing I sent out for publication got published. And I thought, whoa, I'm one for one. I'm batting 1000 here. Wow, 100% success. So that created a need for me to, like, okay, I'm going to send out lots of short stories and try to get published. They all got rejected. I have a thick folder of rejection stuff, and I went through about two years of being depressed about that and didn't send anything else out. So that expectation of success, that had to change. I mean, yeah, it's a hard way to make a living. It's an impossible way to make a living as a writer and to write what you really want to write. So both that process of getting it right the first time, I think I'm good at generating a lot of words because I can kind of reserve that judgment and just get stuff out and know and have trust in myself that it's going to work out.
 
00:24:37 ALICE
Yeah. That trust is really…I think that takes some time to develop.
 
00:24:40 NEAL
Definitely, right? Definitely. And, I mean, you have to have some success at process in order to trust it.
 
00:24:48 ALICE
Right, right. It worked once.
 
00:24:49 NEAL
Right. You know? Yeah. So both that kind of ability to generate material and then the reception of that material, adjusting one's expectations for that. I had a great long run of submitting stuff for publication and peer reviewed journals and having success, and then suddenly I had this string of rejections. Like, it seems like I haven't changed. The variables I'm in control of stayed the same. Like, what has changed? Right. So there's a way in which I think more recently--and I'm fine with this, actually--I'm just sort of letting go. What I'm interested in isn't as interesting to the field itself. Field’s aren't as interested as I am in what I'm interested in. So there's less of a reception or positive reception for the things that I want to write about and work on, which is fine. At this point in my career--actually, I'm close to retirement--I plan on going back to fiction writing.
 
00:26:01 ALICE
I was going to say, are you going to come back to those novels?
 
00:26:04 NEAL
Yeah, the one I was working on in 1992. I haven't looked at for a while. I thought of it every day, and then for a while I thought about it every week, and then for a while I thought about it every month, and then years went by and I haven't thought about it. So I haven't even looked at it in probably 20 years or so. I remember the premise.
 
00:26:32 ALICE
I've looked back at some poems I wrote in my twenties and pulled them out and started kicking at them. And, you know, there's a nice moment where you realize “I've actually been producing a lot of stuff for a long time, and I could go back and look at that stuff again.”
 
00:26:46 NEAL
Right. That's cool.
 
00:26:47 ALICE
Yeah.
 
00:26:47 NEAL
Do something with it.
 
00:26:48 ALICE
Yeah. Well, I hope that goes well. I'm sure it will. How do you sustain yourself as a writer? What do you do to sustain your energy, creativity, habits, goals?
 
00:27:02 NEAL
That's a great question. As I said, I'm really an obsessive writer. I realize, too, that if I'm not writing, I'm pretty unhappy. So essentially, “just write” is my thing. Right. I need to be writing something, something satisfying to me. I mean, that's so pursuing creative nonfiction projects, I think, has been really key to that, and collaborating with others has been great in terms of just moving projects along. I think that's been key. And that includes collaborating with colleagues at other places, with graduate students. There's lots of ways to collaborate. Yeah. I mean, it seems sort of simplistic, right. I sustain myself by writing. I sustain myself as a writer by writing. But that's really what it comes down to. I don't run out of projects. I mean, there's always something else to be writing about. Yeah. And in some ways, I often feel like, okay, once I'm done with this, then I can get to what I really want to be writing about.
 
00:28:15 ALICE
Well, speaking of which, why don't you tell us a little about the creative nonfiction project that you're working on?
 
00:28:19 NEAL
So, yeah, thanks. Thanks for that opportunity. So the piece is maudlin in a way, in that it's triggered by the death of two high school friends. But what it's really about--it's about writing, in a sense, and it's about the genre of the obituary and the fact that I heard about the death of these friends, both of whom I had lost touch with, because their obituaries were sent to me. So they're about my memories, so what they're really about, I'm trying to figure out. So thank you for the opportunity to talk about it.
 
00:28:55 ALICE
That's why we're here.
 
00:28:56 NEAL
They're about how the genre of the obituary, by its nature, is limited to a certain kind of narrative that doesn't often jive with one's memories of these people. Right? In both instances, the obituary is very brief and surprising, in a way. I mean, one person I had lost touch with pretty much since high school. The other person, we were very close. We were very close till just, I don't know, five to ten years ago. And we just lost touch for a whole variety of reasons. And then the obituary was like a complete surprise. It was like a different life. So there's, like, what's going on here? So it's about my memories of these people, and it's about the obituaries. What I haven't… the puzzle to figure out is how to write about both these without doing a kind of, like, here's one person. Here's the other person. I haven't figured out the bridge other than the obituary. But to say, like, “obituary is oblique.” Everybody knows that. That's a statement of the obvious, right? That can't be a driving force of this. So I haven't quite figured out what the driving force is. That's where I am on that project.
 
00:30:11 ALICE
That's so interesting. I mean, as you were talking about seeing the obituary and it being a totally different person...
 
00:30:19 NEAL
Yeah.
 
00:30:20 ALICE
I was just thinking, it almost feels like we should all write obituaries for the people that we love because we need to give voice to the person.
 
00:30:28 NEAL
We often do. Right. I think my brother wrote my mother's obituary. You know, I think he sent it to me before it got published. I don't quite remember. But at the same time, that's still someone's narrative that others might not share. Right? I mean, he sent it to me, and I was fine with it, but it still doesn't, you know, it doesn't… It's a glorifying genre.
 
00:31:03 ALICE
Right.
 
00:31:03 NEAL
Unless it's in the New York Times and it's somewhat controversial, then it's going to be…
 
00:31:09 ALICE
Right.
 
00:31:10 NEAL
It’s not going to point out, you know, that they were a lousy person or anything. So, yeah, should it even be about obituaries, right? Or should it just simply be about these two people who are important in my life at different times, they died. And I learned about it both times through social media, in a way. Right. So there's the phenomenon of where we are. One person I learned about through Facebook. And I haven't been on Facebook--I had to go back to Facebook in order to draft this piece about him, which I did just a few weeks ago in class. And, you know, it reminded me why I haven't been on Facebook for a long time. I'm like, “oh, God.” I haven't decided whether I want to right about this. You know, he still has a page on Facebook. Whatever it's called. And so when his birthday comes up, there's like, happy birthday. And like, this guy's been dead for ten years.
 
00:32:07 ALICE
Right.
 
00:32:07 NEAL
Like, what's going on there?
 
00:32:09 ALICE
Isn't that weird?
 
00:32:10 NEAL
It's, like, so weird. Yeah. I haven't deleted my Facebook account, but I don't participate in the activity. So, yeah. I'm trying to decide where I might want to publish it. I mean. I've given it some thought, since it's about writing and the genre of the obituary, to the idea that it's some writing related publication, but I'm kind of tempted to send it to some broader thing that publishes creative nonfiction, the kind of things I read all the time just to see if it might play. Yeah, I will probably try that first.
 
00:32:57 ALICE
All right.
 
00:32:58 NEAL
See what happens.
 
00:32:59 ALICE
Well, I hope you tell us when it happens.
 
00:33:01 NEAL
Oh, sure.
 
00:33:03 ALICE
I think that's probably a good place to end. Thank you so much.
 
00:33:07 NEAL
Awesome. Thank you, Alice.
 
00:33:08 ALICE
Yeah, I appreciate you coming to talk to us. This is Alice Batt. I've been speaking with Neal Lerner at the 2023 IWCA conference in Baltimore, Maryland. Until next time, keep writing.

